
GERALD SCHMORL 
 
He comes from the North. With the airs of a diplomat from the 19th century, 
this reserved German is certainly difficult to pigeon hole.  
No label really fits the bill: he splits his time between Paris and Berlin, all 
the while dedicating himself to fashion and interior design.  
 
Born in Hanover into a long line of booksellers, Gerald Schmorl set out for 
Paris at 19 years old. He soon met Christian Lacroix and Jean-Jacques Picart, 
both still working at Jean Patou, but on the brink of creating their own 
fashion house.  
 
The world of Haute Couture was a revelation for this young, ‘small-town boy’ 
and he was immediately drawn to the rigorous perfectionism required. Be it 
the dress-makers, tailors or milliners, he was bowled over by their savoir-
faire, the patient and meticulous care, every detail handmade and all 
servicing that glamorous end result known as Haute Couture.  
It was more than enough to convince him to take classes at the renowned 
Chambre Syndicale De La Couture Parisienne. At the same time, along with 
Christian Lacroix, he gained a freedom of expression. 
 
In 1990 he became an independent fashion and interiors consultant. Over the 
next 12 years he worked for the big fashion and interior houses of Italy, 
France and Germany (Pucci, Dior, Christofle, Porzellanmanufaktur 
Fürstenberg…) creating homeware and textile collections. He developed 
expert knowledge in glass, metal, fabric and, in particular, porcelain.   
 
In 2002 he joined Tom Ford at Gucci. This confirmed strategist showed him the 
ropes of ‘brand politics’ and how it translates into style. 
It is thanks to his talent for design, materials and production that Gerald was 
solicited to re-launch the Gucci Home collection.  
This was swiftly followed by his contribution in developing Gucci Museo along 
with Gucci Beauty. 
 
It is through such experiences that Gerald Schmorl has become a quiet and 
discreet ‘éminence grise’, poised to assume the responsibility of creative 
director of one of the major luxury houses, or maybe even found his own.  
 
In order to better communicate the diversity of his skills, Gerald Schmorl had 
photographs taken of his successive apartments, each one a veritable 
laboratory of ideas during the various stages of his professional life. 
The first apartment, 18th century and Neo-Baroque style coincides with his 
time at Lacroix. 
The second, minimalist, punctuated with contemporary art a palette of grey 
shades testifies to his time at Dior. 
And finally in Berlin: back to his roots. A John Pawson feel seen through the 
lens of Vilhelm Hammershøi or a pared down Biedermeier Romanticism. All of 
this as if styled by Karl-Friedrich Schinkel. 
 
Schmorl’s work is thus personified by a contemporary styling, underpinned by 
a truly international culture and interwoven with his singular, personalised 
regard. All this on the bedrock of the same meticulous attention to quality 
found in the world of Haute Couture. 
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